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absolutely, unknown in this country, save for such notices as found 
their way into books of reference. His paintings have been gathered 
into the public institutions of the Old World, where they are highly 
prized, and it was a rare chance that placed the four canvases referred 
to in the galleries of an American city. 

In his special line of work Robert must be regarded as a genius, 
and the Institute is fortunate in the ownership of such admirable 
examples of his art. The importance and the popularity of his paint- 
ings are evidenced by the fact that many of them have been engraved 
and reproduced to meet public demand, by the Abbe Le Non, Chate- 
lain, Lienard, Le Veau, and other leading artists for reproductive 
purposes. Alice V. Clarke. 



AN ARTIST'S VACxVTION WORK 

It is the practice of the earnest few among artists to make summer 
outings productive of plethoric portfolios of sketches for future elabo- 
ration into finished pictures, and none of the earnest few in Chicago 
has made the summer more profitable than Miss Ida J. Burgess, long 
known for her creditable work in oil and water-colors, and for her 
original and successful efforts on decorative lines. 

She spent the summer months along the streams and among the 
picturesque hills of Michigan, and she did more than sketch: she 
brought back upward of thirty pictures ready for the tender graces of 
the framer. Of these, the six herewith presented will give a sugges- 
tion. The collection is interesting alike on account of its variety 
of subjects and be- 
cause of the spirit 
and freshness with 
which she has de- 
veloped her mo- 
tives. 

The pictures for 
the most part are 
simple bits of land- 
scape, taken from 
view-points that 
give results well 
composed and 
pleasing, and all are 
characterized by 
breadth of handling" 

, . o LAKE MICHIGAN, CHARLEVOIX PARK 

and Sincerity Of By Ida J. Burgess 
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DAWN— DECORATIVE PANEL 
By Ida J. Burgess 

purpose. Not a few of the scenes were difficult to paint, and the' 
admirable results obtained show that the artist is no less clever and 
truthful in landscape than she is in that form of work with which she 
is more closely identified, and by which she is more widely known. 

Miss. Burgess, who was one of the promoters of the Krayle Com- 
pany of Chicago, and has been its president since the beginning, was 
born in Chicago, very near the center of what is now the business dis- 
trict, as previous to the great fire of 1871 things were differently 
located than at present. Her memories of the fire, however, do not 
make as much history as some people's. 

Like all children with art talent, the drawing and painting mania 
took hold of her early, bringing about the usual product of "efforts" 
in the line of picture-making. Of course the young candidate for 
professional honors went to New York City at the earliest opportunity. 
The Cooper Institute was at that time the best art school in the 
metropolis, and Wyatt Eaton was its art motive-power. This served 
Miss Burgess well* enough for a start. 

However, there were better things in store for art students, as the 
young men who had been studying in European art schools began to 
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return to their native land, and demand recognition at the hands of the 
old conservatives who held all the art patronage, and considered study 
in Europe as very injurious to rising geniuses. The "Art Students' 
League" was organized by Chase and Shirlaw, who gathered all 
ambitious youths about them for earnest study in the life-classes — a 
serious manner of opening the art-life as yet not contemplated by the 
old stand-bys. With these hard workers, Miss Burgess cast her lot, 
and there laid the foundation of her skill in drawing. 

Returning to Chicago, she painted many genre pictures, such as a 
scene which had the long known ruins of the old Lake Street station 
for background, and an Irish woman, in her original, quaint, old- 
country clothes for subject. The success of these pictures was imme- 
diate and flattering. The usual amount of teaching occupied the 
hours between these agreeable pursuits; but it was toward Europe 
that the young artist's eyes were bent, and her financial success enabled 
her to carry out the purpose of studying at the source of art inspi- 
ration. 

Following the majority, she joined the school of Colarossi, then 
in high favor, and I think, the only one of the Parisian ateliers admit- 
ting women on the same plane as men. Very soon after this com- 




THE HILL PASTURE 
By Ida J. Burgess 
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mencement, something much better opened, but it was too good to 
last long. However, it did last until our subject had finished her 
course of study. 

The refined and sensitive French artist, Luc Olivier Merson, 
opened a studio for men and women near the Quartier Mt. 
Parnasse. Merson was the best instructor that ever undertook this 
work. In fact, he was so much in earnest that it robbed him of the 
hours essential to his serious picture-painting, and he was then in the 




A RAINY DAY, PINE LAKE 
By Ida J. Burgess 



first tide of the success which has made his name famous. No other 
master has given so much of his valuable time to his pupils. But all 
this abandonment happened after Miss Burgess's departure. 

Though genre painting was very attractive to the young woman, 
she saw in mural decoration a larger field, and determined to cultivate 
it. After a time, the decoration of the Columbian Exposition offered 
the opportunity for real effort. As funds had been provided for the 
beautifying of the Illinois building, a competition was opened among 
women painters of the state for the ornamentation of the library in 
that building. Miss Burgess won the chief honor, and to her was 
awarded the management of the entire matter. She gathered about 
her many other women artists, and each of them made a design for a 
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special panel or part, and the whole was so decidedly good that even 
the skeptics had to acknowledge the beauty of it, as well as the suc- 
cess of the women in this new field. 

This conquest led to a commission to decorate the vestibule of the 
Lunt Library at Evanston. Miss Burgess designed and executed 
four panels, representing the " Sources of Education." In "Egypt" 
a youth is represented as inquiring of the Sphinx; in "Rome" one 




WATCHING THE SANDPIPERS 
By Ida J. Burgess 



delves into the books of the law; in "Greece" a maiden pours oil on 
the flame which still lingers about the altar of art and beauty; in the 
"Wide World" a shrouded figure sits in deep meditation. 

The success of these panels led to many commissions in the line 
of house decoration, and to this work Miss Burgess has given much of 
her time. But the passion for painting has in a measure driven out 
commercialism, so that she is again engaged in her legitimate occu- 
pation, mural painting. 

However, there is so large a field in the work of home decoration, 
that Miss Burgess still maintains her connection with the Krayle 
Company, an association of artists who do all sort of decorative work, 
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in copper, leather, hangings, furniture, sculptures, carvings, or any 
other matter which may go to the beautifying of a house. She 
designs many beautiful pieces of furniture, originates portieres and 
hangings, wall-paper combinations, or anything else for the use of 
people of good taste. John W. Patterson. 




NOWLANDS LAKE 
By Ida J. Burgess 



